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Chi d'Amor tra le catene 

Duetto da camera a due canti 



No. 1: Chi d'Amor tra le catene 



Giovanni Bononcini 

(1670-1747) 



Chi d'Amor tra le catene 
pose un giorno incauto il pie 
nell'abisso delle pene 
sventurato allor cade . 



Who one day rashly 
sets foot in the snares of love 
this wretched one falls 
into a pit of sufferings. 
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No. 2: Bella si, ma crudel 



Bella si, ma crudel 
vago si, ma infedel 
Se ti lagni d'Amor 
ragion non hai. 



She may be beautiful but cruel, 
he may be handsome but faithless 
If you complain of love 
you have understood nothing 



Io si che son fedel 
per un infido cor 
mi struggo in guai 



I, who am faithful 

am consumed by sorrow 

because of a faithless heart 
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No. 3: Ma di perche ... Non ha il mondo di me piu fido amante 



[Ma di perche 
con ingiuste querele 
offendi un cor fedele 
oltraggi alma costante?...] 

Non ha il mondo 

di me piu fido amante. 



[But say, why do you offend 
with unjust lamentations 
a faithful heart, 
insult an abiding soul 1 ?... ] 

The world does not have 

a lover more faithful than me. 
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No. 4: Leal dunque il tuo sen ... Con nuovi e dolci modi 
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[Leal dunque il tuo sen...] 



[So your heart is true...] 



Con nuovi e dolci modi 
i biasimi d'Amor 
cangisi in lodi. 



In new and sweet ways 
my reproval of love 
changes into praise. 
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No. 5: Amor e quel bambin 



Amor e quel bambin 
che contenti e piacer 
spargendo vola 



Amor is that little boy 
who flies around 
dispersing cheer and joy 



Col volto suo divin 
[rasserena]* i pensier, 
l'alme consola 



Duetto 



Presto 



With his divine looks 
he [brightens]* sorrows, 
comforts souls. 
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*Text in manuscript looks cramped, this is an educated guess. Arguments in favour: the word actually exists, it makes sense and it coincides 
with the rest of the text grammatically. 
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[Ceda dunque ogni petto, 
ceda al nobile affetto 
di cosi dolce brama] 



[Let every heart thus surrender 
to the precious sentiment 
of such a sweet desire] 
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